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Abstract 
The contemporary multicultural context requires a proper identity re-evaluation as a relevant cultural heritage to re-define the 
necessary creditable dialogue between main and peripheral, major and minor, Western and Eastern culture. Focusing on this 
kind of socio-cultural and political background, our paper analyses the specific functions of the Romanian cultural pattern 
approached from a double perspective: as a synthesis of the identitary and formative cultural values of the entire community 
and as a multiculturally open communicational instrument enhancing its multi-ethnical nature. 
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1. Introduction 
In a recent study on the post-totalitarian transition process and its effects on the Romanian identity profile and its 
representation, Marius Jucan emphasizes the necessity of acknowledging the cultural differences and their 
legitimizing stake, saying that "the recognition of cultural differences is not just an imagology conflict, nor is it 
just the historical and social civilizing legitimation of some political interests on national and international level, 
but also the product of different cultural practices … " (Jucan, 2004). From this perspective, it should be noted 
that the current issue of intercultural dialogue comprises the core idea of the relationship between the specific 
identity of a linguistic, ethnic and state community, and, in the specific case of the European socio-cultural 
background, the multifaceted opening towards the reference cultural patterns, with a strong tradition of exchange/ 
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loan/adjustment/dominant cultural synchronicity. In terms of the country’s geographical and political location, 
with significant fluctuations in time and correlated with the collective imagination, which resulted in narrative 
works based on the identity role, a simultaneous and realistic relationship to the West and the East was, at times, 
turned into a source of political conflict. All these happened due to the fact that both the multi-ethnic and multi-
identity reality of both the Balkan and Eastern European region as a whole, and the Romanian reality were 
ignored. 
As a result of this, theorists and analysts of the European cultural process and the migration of values, 
cultural communicative patterns, multiple influences and relevance of the Romanian identity profile, have 
suggested ameliorating solutions to improve the Romanian cultural pattern in order to fulfil its two main 
functions: that of a synthesis of the diachronic becoming of the Romanian speaking people and that as a main 
instrument of the European integration process. 
 
2. East-West comparative relation 
 
Analyzing the – philia – phobia relationship of the Latin south-eastern peripheral value up against the 
European centre, relationships that have been maintained by the elites of each historical period – in a book of 
dialogues on cultural cohesion within the Romanian area, Adrian Marino and Sorin Antohi debate on our 
country’s European connections, as well as on its socio-political involvement, describing three stages of the 
centre – periphery relationship. (Marino, 2001) 
The Dinicu Golescu complex has been named after one of the first Romanian erudite scholars travelling 
to the West in the nineteenth century, who is the first pro-Western voice stating that Romanian academics, 
directly experiencing the lure of the West, have a sense of inferiority which is manifested by an overestimation of 
the European values and a minimization of the native ones. Nationalism and xenophobia are then amplified by 
Nae Ionescu complex – the 20 century Romanian philosopher, a proponent of socio-cultural traditionalism 
understood as extreme nationalism – through a autochthonic-messianic discourse with a strongly ideology 
(Marino, 2001). A third view suggests, however, a beneficial balanced compromise between the Romanian 
native-traditionalist aspect and the European prospects, strengthened by appealing to key moments in the history 
of the construction and development of Romanian cultural model. 
Under the name of democracy, secularization and decentralization a Romanian identity profile can be 
built, without any complex and based on real values – having been proved by the nineteenth century Junimist 
movement, Lovinescu’s synchronism or the avant-garde Romanian movement – setting the tone for the European 
avant-garde. 
In relation to the identity concept, seen as a process of continual negotiation for the representations of 
the self and of the others, through the prospect of European cultural myth pattern, Sorin Antohi (Marino, 2001, p. 
141), notices quite rightly, that "breaking the mirror, the regression between native boundaries, protected from 
the violent eye of the foreign countries, represents a complementary attitude as an attempt or an eternal failure to 
poison with a piercing look through a counter production of perfect images about Romania (…)"(Marino, 2001, 
p. 141), With a view to make the humble attitude irrelevant, or that of the self slightly and ideally deceptive, the 
above mentioned analyst believes the solution lays in the integration of the "looking eye." (…)" (Marino, 2001, p. 
142). It is the idea of a cultural polycentrism, which is profitable especially for the one driven by 
quest/verification/identity validation and, equally, for the others representing decadence. 
Assessing the East-West comparative relation, philosopher Mihai Sora notices, in turn, the need for 
accommodating the Romanian cultural paradigm, which is a basis for the positive, differentiating dialogue, to 
decadence - the social pragmatism of public life, assumed by the European collective mind as a generally 
accepted landmark. In philosophical terms," (...) our real problem is how to instil within ourselves our own 
paradigm, by adopting the Western paradigm in the public space with the same effectiveness. It is obvious that on 
existential level it means – to put it this way- an absolutely extraordinary effort. (...) It is not enough to keep 
411 Laurenţiu Ichim /  Procedia - Social and Behavioral Sciences  92 ( 2013 )  409 – 411 
something of our culture, but to preserve all our culture, to radically change our behaviour within this 
intercultural context, becoming aware that it is a place of functionalism, pragmatism, long-term interest, and that 
all these things can only be maintained by some scrupulous observance of a behavioural conduct." (B dili , 
2003, p. 75)  
A researcher of the historical shift of cultural values, Neagu Djuvara insists upon a distinctive Romanian 
feature, namely the constant obsession of synchronicity with the West on every levels. Identifying the reasons for 
the historical, social and cultural phenomenon, Neagu Djuvara rightly pinpoints the survival aspect, which is 
entitled to explain why "throughout the whole East Europe Romanians are the only ones who have passionately 
adopted the Western civilization." (B dili , 2003, p. 230) 
 
4. Conclusions 
 
By commenting the Romanians’ constant, mandatory interrelation between the immediate, oriental 
socio-cultural environments and the will to link the historical process to the state emancipation, with all its 
implications of the western area, Marius Jucan highlights the dependence relationships – either explicit or 
implicit – of the Romanian state compared to the European countries which are economically and politically 
powerful; "returning to the Romanian cultural pattern and its historical stances, we should be aware of the fact 
that it was characterized to be generally reactive, adaptive or adjusted, always depending on an external guiding 
factor, which does not entirely rule out highly adaptive inner nature innovation. On the other hand, a small 
community cultural independence such as the Romanian one among the major international actors involved 
cannot be overstated, as no role in the stabilization of cultural hegemony can be. We can talk about influences or 
generally place "cultural icons" that influenced the Romanian pattern, such as the French in 1848, the German 
one, during "Junimea" years, the Soviet Stalinist era, or the influence of a Euro-Atlantic model after 1990. " 
(Jucan, 2004 ) 
As a corollary of all these, and because the space for our approach does not allow enough analytical 
extension, we should only remember the point of view of the philosopher and political scientist Andrei Marga, a 
promoter of cultural and educational integrationist policies between 1997 and 2000, as a Minister of Education: 
"our real problems and cultural interrogations imperceptibly turn, from the national paradigm that took a long 
route within the European culture, to the European paradigm … while for the Eastern Europe, assuming the 
European paradigm is a matter of cultural relevance and, perhaps a more acute one, that of surviving. It is only an 
illusory fact that cultural relevance can be reached by relaunching the national paradigm achieved a century ago 
or even more. Whatever it comes from, it is simply out of step with the experiences accepted by the civilized 
world today, and its adoption is definitely counterproductive. It is in Romania that a paradigm shift from the 
national to the European level is a matter of clarity and ultimately, taking responsibility." (Marga, 1995, pp. 5-7) 
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